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. THE. FEATURED ATTRACTIONS, 


N-AN\ ISLAND OFF THE COAST OF COSTA’ RICA, 
MILLIONAIRE, JOHN HAMMOND IS CONSTRUCTING A 
UNIQUE THEME. PARK, THE EXACT, NATURE OF, WHICH 
ISPSHROUDED IN SECRECY. HOWEVER, CERTAIN 
ASPECTS OF, THE PARK (A HIGH ACCIDENT RATE FOR 
ONE) HAVE MADE HIS INVESTORS QUITE NERVOUS 
AND THEY ARE THREATENING TO PULL OUT OF THE 
PROJECT: 

IN ORDER TO*\CALM THEM, HAMMOND ENLISTS 
THE SERVICES OF EXPERTS IN SEVERAL FIELDS’ TO 
VISIT THE ISLAND AND RECOMMEND ITS COMPLE- 
TION. THESE EXPERTS INCLUDE DR. ALAN GRANT, A 
VERTEBRATE PALEONTOLOGIST, HIS ASSOCIATE AND 
ROMANTIC INTEREST, PALEOBOTANIST DR. ELLIE 
; ISATTLER, AND IAN MALCOLM, AND ACERBIC/MATHE- 
MATICIAN SPECIALIZING IN CHAOS THEORY, DONALD 
\GENNARO, THE LAWYER REPRESENTING THE 
INVESTORS, ACCOMPANIES THE PARTY. AND 
HAMMOND’S: GRANDCHILDREN, ALEXIS AND TIM, 
WHOSE PARENTS!’ ARE UNDERGOING A DIVORCE, 
ARRIVE ON) THE ISLAND AS WELL. 

AND HERE, ‘THEY, FIRST LEARN OF THE TRULY 
\ STAGGERING NATURE OF HAMMOND’S PROJECT. FOR 
“THE ISLAND IS' TO. BECOME JURASSIC PARK, AND 
CLONED BY 
_HAMMOND’'S SCIENTISTS...ARE LIVING, BREATHING 
‘DINOSAURS! 
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“T know that Stan Winston’s crew are 
people who are dinosaur aficionados, 
like myself. And they kept the 
dinosaur designs very 
paleontologically correct. JURASSIC 
PARK should be the dinosaur picture 
we've always wanted to see.” 

— Phil Tippett, JP special effects animator 


As Michael Crichton began 
adapting his complex book into a 
feature-length screenplay, JP 
production designer Rick Carter 
started work witha group of 
illustrators and story-board artists 


who could help translate th Y 4 
ww 


words into cinematic imag! 
Carter’s goals were to fin, 
convincing blend of sciert®€, fantasy 
and reality that he described as “Close 
Encounters of a Prehistoric Kind.” 

A key challenge was narrowing the 
original fifteen dinosaur species down 


to a more practical seven - the T-rex, 
Velociraptor, Dilophosaur (Spitter), 
Brachiosaur, Triceratops, Gallimimus 
and Egmscurclophus. The 


P Ug Prus was later removed 
Bo; while younger 
incarnations of the Triceratops and 


Raptors were added. 

Extensive research had to be done 
as to how these various dinosaurs 
would move on film. Traditionally, 
the action of large creatures on screen 
had been best achieved with old- 
fashioned stop-motion photography 
(KING KONG, THE BEAST FROM 
20,000 FATHOMS, etc.), but Spielberg 
had hopes of punching the effects 
envelope and developing technologies 
that had not been used before. 

Stan Winston Studios (ALIENS, 
BATMAN RETURNS, the 
TERMINATOR films) was asked to 
create the live-action dinosaurs: full- 
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OPPOSITE 

An escaped T-rex 
menaces John 
Hammond's guests in 
their JP tour cars. 
LEFT While trying to 
smuggle dino embryos 
off the island, Dennis 
Nedry is attacked by... 
LEFT ...a flared and 
furious Dilophosaur, or 
"Spitter" 

imals who would be both quick uren, g six-time Academy Award 
ile. For miniature > ae Spielberg and his 
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GB ss cce0rs, Spielberg took his ae ted with a computer generated 
thoughts to Phil Tippett, an Academy I Ponce of the T-Rex walking in 


Award winning animator and effects 
wizard who devised the Go-Motion 
System (a much refined version of 
stop-motion) while working on the 
film DRAGONSLAYER. In addition 
to choreographing the movements of 
the dinos on film, Tippett was also 
relied on to provide a series of 
“animatics,” (which are quickly 
produced animated effects shots) as a 
means of helping the filmmakers to 
prepare and rehearse the highly 
complex scenes with the T-Rex and 
the Velociraptors. 

Spielberg also consulted with 
Industrial Light and Magic, the effects 
company founded by George Lucas 
which had collaborated with 
Spielberg on many movies. As the 
industry leaders in the area of 
computer graphics for film, 


broad daylight. 

Heading the fourth special effects 
unit for JURASSIC PARK was Michael 
Lantieri, previously associated with 
Spielberg’s WHO FRAMED ROGER 
RABBIT, BACK TO THE FUTURE II 
and III and INDIANA JONES AND 
THE LAST CRUSADE. His team 
would be responsible for a myriad of 
mechanical challenges including the 
construction of exterior cranes and 
large scale hydraulics that would 
move Stan Winston’s enormous 
dinosaurs around. Lantieri’s group 
was also responsible for a number of 
imaginative camera riggings that were 
customized to move fluidly with these 
full-size creations. 

“It was a dream come true to land 
Stan Winston, Phil Tippett, Dennis 
Muren and Michael 


ILM had only recently Lantieri all on one movie,” 
devised groundbreaking recalls producer Kathleen 
techniques in the making Kennedy. Now this 

of TERMINATOR 2. ambitious dream had to be 
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developed into a practical 
reality... 


